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Lawrence Berzon’s Path of Least
Resistance is a classic example of his
recent art and touches on many of the
issues with which he is currently
grappling. The form of the work itself
confronts our expectations of how a
framed work of art is normally
presented, raising fundamental questions
about what we expect as an art object.
Resin figures (which Berzon casts from
his clay originals) are set within a
recessed and painted picture frame. On
top of the frame, Berzon places resin
trees whose roots appear to have pushed
through the frame into the tunnel below.
Berzon enjoys the viewer’s struggle to
clarify both visually and intellectually
the juxtaposition between relief and flat
surface. He writes, “the pieces are
painted in order to unify the two and
three dimensional surfaces;
this
illusionism is also a metaphor for the
conflict between my characters and the
world they inhabit, where two and three
dimensions collide.” The use of the
continuing narrative between the two
pieces of the work (notice that one figure
disappears into the end of the left-hand
frame and emerges at the beginning of
the right) also forces the viewer to make

a visual and intellectual leap between
the two.
Path of Least Resistance can be read on
many different levels, and Berzon
certainly intends us to do so. A key
facet of his work is the question of
ambiguity of the complexity of the
human condition, society, nature and
our roles within them. This theme has
perhaps particular resonance over the
cusp of the new millennium: films such
as “American Beauty” raised similar
concerns with similarly ambiguous
conclusions. On one level, Path of
Least Resistance is humorous yet it also
has a dark side bordering on
hopelessness.
Man is seen as a
groveling animal totally unequipped for
this subterranean journal, blindly
following a leader who appears to be
leading them into the path of most
resistance as the tree roots become
thicker and thicker. Overhead, nature is
victorious:
the thicker the roots
become, the healthier the trees. For
Berzon, the trees represent tranquility,
reality and the steady passage of time.
The contrast between the tranquil trees
and the desperate people illustrate for
SLIDE LIST

him the dichotomy in life between what
is seen on the surface and the many
hidden and extraordinary things that we
do not see but which are taking place
around us.
For Berzon, there is a kind of salvation
in the process of the crawling figures.
He writes generally of his work that
“the characters in my pieces often forget
what they are trying to achieve. They
are caught up in the moment and in
their own myopic goals. Seeing what
they want to see and hearing only what
they want to hear, these characters
intend to provoke the viewer to hope for
a solution to their predicament.” In
looking at Path of Least Resistance, we
confront our own fears of claustrophobia,
inadequacy and failure.
The work
arrests us because we feel the connection
to the crawling men and are then left in
suspense
without
knowing
the
resolution of the narrative. Is there a
happy ending? The artist is enigmatic:
“I hope against hope that there is hope,
that there is light at the end of the
tunnel.”
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